[bookmark: _apzdvv74pmtj][COMMON] TEXTUAL, POETIC, VISUAL & DRAMATIC FEATURES

	Form
	Type of text: poem, novel, narrative, prose

	Point of view
	Perspective of the text

	Allusion
	References to other texts

	Visual techniques
	· Positioning
· Body language/gaze
· Angle
· Lighting/shading
· Colouring
· Salience (prominence)
· Vector (line that leads your eyes from one element to another)

	Sensory Imagery
	
	Visual
	Sight

	Auditory
	Sound

	Tactile
	Touch

	Gustatory
	Taste

	Olfactory
	Smell




	Sound imagery
	
	Assonance
	A resemblance in the sounds of words/syllables between their vowels or between their consonants.

	Dissonance
	A deliberate disruption in the harmonic sounds or rhythm of a verse

	Alliteration
	The occurrence of the same letter or sound at the beginning of adjacent or closely connected words

	Sibilance
	Repetition of letter sounds that have a hushing or hissing quality

	Plosive sounds

	Harsh sounding sounds

	Fricatives
	‘f’ and ‘v’ sounds, ‘s’ for “sitter” and ‘th’ for “think” and “this”

	Onomatopoeia
	The formation of a word from a sound associated with what is named




	Experimental elements
	
	Stream of consciousness writing
	Mimics the way people's thoughts flow. The thoughts and emotions of a narrator or character are written out such that a reader can track the fluid mental state of these characters

	Metalepsis
	Metalepsis is a figure of speech in which a word or a phrase from figurative speech is used in a new context.




	Rhetorical devices
	
	Rhetorical questions
	Questions that make people think, affect the audience.

	Anaphora
	Anaphora is a figure of speech in which words repeat at the beginning of successive clauses, phrases, or sentences.

	Imperative language
	Directives conveying a command, prohibition, suggestion, permission, or request.

	Hypophora & anthypophora
	A writer raises a question and then immediately answers it.
Hypophora → initial questioning statement
Anthypophora → immediate reply

	Tricolon
	A sentence with three clearly defined parts of equal length.

	Listing
	Listing adds emphasis to a point, shows knowledge or offers a variety of ideas in hope that the reader is familiar and understands one or several.

	Pysma
	The asking of a series of questions requiring complex answers.




	Sequencing
	Order in which the text is written.

	Analepsis
	Flashback

	Prolepsis
	Flashforward




	Metafictionality / metatheatricality
	The reader/audience is being directly addressed. There are two levels of the text, one world outside the text, one world inside the text.

	Voice
	· First person → I, we
· Second person → you
· Third person → he, she, it, they
· Narrative voice

	Sentence structure
	
	Short sentences
	Tend to emphasise important points.

	Truncated sentences
	Words missing from a sentence, cut short or shortened through removing words: “I like reading more than humanity [does].”

	Sentences without punctuation
	Conveys a hurried or rushed state.

	Elongated sentences
	Conveys an overload of information or builds tension.

	Complex sentences
	Adds layers of information and detail.




	Enjambment
	A lack of punctuation. It creates run on lines where a thought, phrase, or clause in a line of poetry does not come to an end break.

	Motif
	Dominant or recurring idea.

	Anecdote
	Short, personal story.

	Characterisation
	The creation or construction of a fictional character.

	Intertextuality
	The relationship between texts, especially literary ones.

	Metatext
	Title, something outside the text

	Tone
	Emotion evoked through the text, the character or narrator’s emotion.

	Structure
	How many acts, chapters, does this parallel another text?

	Listing
	Shows the extent and significant effect of something by creating a long list.

	Metaphor
	Comparing something to another thing directly.

	Personification
	Giving inanimate objects human qualities.

	Hyperbole
	Exaggeration.

	Simile
	Using “like” or “as” in a comparison.




[bookmark: _9vz73ieohzh2][COMMON] THE CRUCIBLE
Author: Arthur Miller
Context: Salem was first established in 1620 by Puritans fleeing religious persecution in England. Everyone who supported communism was considered an enemy during the cold war with Russia. Miller created an allegory in the form of a tragedy play by comparing communism to the witchhunt. The Crucible was written as a metaphor for the hearings.
Purpose: If people cannot stand up against the ‘tsunami’, as difficult as it can be, evil will flourish in the world.
Notes:
· Hell influenced in belief, people are affected by an evil, complexity and understanding to belief → court deals with the supernatural
· Oppression in the theocratic society forces people to go against their beliefs and morals
· The way the play represent experiences brings us to deeper understanding of the nature of belief
· Each Act opens with a source of light to indicate hope (e.g. fireplace in the Proctor home)
· Practice question: Practice Question
Ideas:
· Tragedy
· Sin & redemption
· Mass hysteria & mob psychology
· Paradoxical characters
· Anomaly of pursuing truth rather than self-preservation → Giles Corey, John Proctor
· Guilt, betrayal, anger, sorrow
· Righteousness
· Desperation
· Manipulation
· Power, control
· Ability to enforce
· Authoritative perception
· Desire for power and hierarchy
· Love
· Desire for freedom
· Acceptance
· Companionship
· Corruption
· Preservation of self
· Maintaining a good public image
· Places public name above religious belief
· Oppression
· Met with power and authority
· Danforth and Hale as central power
· Hale’s diminishing power
· Fear
· Samuel Parris fearful of losing position
· Fear of losing power and authority
· Fear of losing privilege
· Proctor’s fear of losing his “good name”

	
	Quote
	Description

	Samuel Parris
	“[his eyes going wide] No - no”
	Tone – hesitancy and fear
Hesitancy and fear in Parris’ tone, supported by stage directions, not reassuring confidence but rather fear. Motivated for control and power to maintain his privileges and name.

	Samuel Parris
	“...for surely my enemies will [find out] and they will ruin me with it”
	Idea – power and control
Selfishness and motivation for power and control.

	Samuel Parris
	“enemies”
	Anaphora – repetition and language choice
Idea – status and reputation
Repetition and language choice of ‘enemies’ indicates an intent to maintain reputation and status.

	John Proctor
	“[She receives it]”
	Language – tension
Tension caused by sin and lechery.

	John Proctor
	“[with a grin]: I mean to please you…”
	Tone – redemption and forgiveness
Sincere tone reinforcing intent to be forgiven.

	John Proctor
	“I have made a bell in my honour! I have rung the doom of my good name-”
	Metaphor – reputation and integrity
Metaphoric ‘bell’ shows Proctor jeopardising his reputation and integrity for the good of others and his wife. Selflessness and love on his journey to redemption.

	John Proctor
	“That woman will never lie.”
	Integrity – motivation against corruption
Elizabeth’s belief in God is so strong that she could never break the commandments. Integrity is a motivation against corruption, Elizabeth wouldn’t lie unless she was motivated by love.

	John Proctor
	“Never, sir, never.”
	High modality – shift in power
High modality use of ‘never’. Rhetorical device used for emphasis, represents a shift in power. Paradoxical when Elizabeth does like - she loves Proctor so much she would lie to save his life.

	John Proctor
	“Remember the angel, what he said… hold to it, now; there is your rock.”
	Belief – source of courage and faith
Metaphor in that good will come to Mary Warren if she does good. Religious allusion to Raphael Angel’s words. Her faith and religious beliefs are diminishing, Proctor works to reinforce them. Ironically, Mary Warren’s composure is anything but rock.

	John Proctor
	“I have known her sir. I have known her.”
	Diacope – tone of despair in Proctor
Proctor takes responsibility. Proctor’s sexual knowledge of Abigail. Sin of lechery, going against belief.

	John Proctor
	“I hear the boot of Lucifer, I see his filthy face!”
	Juxtaposition – parallels virtues of the Devil
Juxtaposition of how people in the room act which parallels the virtues of the Devil – Danforth, Abigail, Court.

	John Proctor
	“I am John Proctor”
	Tone – pride and self-understanding through integrity
Come to self-understanding and self-belief through his integrity, he could have done nothing worse than what the court is doing, going against belief.

	John Proctor
	“I can”
	Declarative statement – free of oppression
Breaking free of oppression enforced by the theocracy and court.

	John Proctor
	“We vote by name in this society, not by acreage.”
	Corruption – name and reputation influencing power
Name and reputation has greater power and influence in decisions made than wealth, highlighting a corrupt social structure.

	Stage Direction
	“[Heavy beams jut out…]”
	Authority – formidable place
Depict authority in the physically powerful, authoritative, forbidden and heavy place.

	Stage Direction
	“[...a considerable armchair]”
	

	Stage Direction
	“[His wrist are chained. He is another man… The emotion flowing between them]”
	Metaphor – power and authority causes unjust change
Metaphor that Proctor is another man highlights how power and authority can unjustly change someone. Shows desire for freedom and companionship as a motivation of love. Elizabeth “would never lie” unless she was motivated by love to save Proctor.

	Stage Direction
	“[...the room is empty, but for sunlight pouring through two high windows in the back wall.]”
	Anomalous light – suggests hope
Fireplace produces warm light anomalous to the coldness between Proctor and Elizabeth. Suggests hope in the midst of oppression.

	Danforth
	“I accept no dispositions.”
	Corruption – abuse of power
Irony in the universal experience of abusing power

	Danforth
	“This is the highest court of the supreme government”
	Superlatives – control, power and oppression
Superlatives remind characters of his control and power, demonstrating oppression in the theocratic society.

	Danforth
	“...the government and central church demand of you the name of him…”
	Power and authority – motivations
Using power and authority as a motivation for acquiring knowledge.

	Giles Corey
	“They be tellin’ lies about my wife sir I-”
	Language – contrasting power
Danforth’s formality contrasted with Giles’ informality, showing power imbalance, powerlessness and insignificance

	Giles Corey
	“This man is killing his neighbours for their land!”
	Desire – materialism, power, authority
Motivation for land.

	John Hale
	“[setting down his books] They must be [heavy]; they are weighted with authority.”
	Symbolism – books of initial great knowledge and power
Level of knowledge acts as a determinant and motivating factor of power and control.

	John Hale
	“No, no. Now let me instruct you.”
	Language – power, authority, oppression
Highlights Hale’s Initial power and authority. Use of declarative, high modality language to demonstrate oppression.

	John Hale
	“I think that in all justice you must-”
	Low modality – diminishing power
Diminishing power throughout the play. Hale’s interactions with Danforth parallels those with Giles Corey. Hale is cut off using low modality to ask for something.

	John Hale
	“I may only fear the Lord, sir, but there is fear in the country nevertheless.”
	Fear – pertaining to theocratic belief
Widespread and universal experience of fear.

	John Hale
	“You must pardon them. They will not budge.”
	Modality – status, reputation, faith, irony, morality
People will not go against their faith; Hale is counselling them to survive and preserve the reputation of Danforth and the court. Hale is counselling people to go against belief and against moral goodness and guidelines, ironically as he is reverend. Innocent people are dying because they wouldn’t confess as it goes against the teachings of their faith.

	John Hale
	“Theology… is a fortress; no crack in a fortress may be accounted small.”
	Metaphor – theocratic belief
Metaphor to describe what is invisible, solid and incontrovertible. This undermines the credibility of what he is saying.

	Susanna Wallcot
	“Unnatural things”
	Theocratic belief – paranormal
Theocratic belief interfering with the order of things

	Abigail Williams
	“I didn’t see no Devil! [Shaking BETTY]”
	Hysteria and denial – self-motivation, self-centred
Motivation to protect herself, self-centred and not selfless like the religious belief teaches. Happy to lie and cause others to be hanged for her own self-preservation.

	Rebecca Nurse
	 “I cannot, I cannot”
	Embodiment of logicality and faith – prevalence of belief
Will never lie or go against her faith. Rebecca will die for her belief - a martyr. Reinforced by Elizabeth saying, “She is one foot in Heaven now.”


[bookmark: _xra5tpdoc9gi][MODULE A] THE TEMPEST
Author: William Shakespeare
Context: During the Elizabethian period where drama was an instrument of social commentary.
Purpose:
Notes:
· Makes extensive use of symmetries: two conspiracies, two pairs of brothers, two sets of father and child, trinity of the three men echo Caliban, Stephano and Trinculo
· Practice question: Practice Question
Values & Perspectives:
· Servitude, indebtedness
· Revenge, exile, imprisonment
· Colonialism
· Power and control
· Christian allegory of forgiveness
· Mediation of the powers of imagination and limitations of art
· Psychological drama of a father
· A play about jacobean politics and dramatisation of colonist or patriarchal ideology
· Humanism
· Forgiveness

	
	Quote
	Description

	Prospero
	“It was mine art… that… let thee out… Spirits, which by mine art”
	Motif – powerful tone, possessive pronouns
Motif by which Prospero continually reminds characters of the power of his art, fulfilling his ego and evoking a proud tone through possessive pronouns.

	Prospero
	“Thou liest, malignant thing!”
	Tone – aggressive, temperamental, dismissive
Prospero’s temper, aggressive tone and desire to exert power after Ariel questions his freedom. Prospero becomes dismissive, indirectly acknowledging his reliance on Caliban and Ariel for his survival.

	Prospero
	“The creatures that were mine”
	Criticising the usurper – powerlessness
Criticising his brother and the power and control he exerted.

	Prospero
	“The ivy which had hid my princely trunk…”
	Metaphor – tone of bitterness, diminished power
Bitterness towards the usurper.

	Prospero
	“Mark his condition, and th’event, then tell me if this might be a brother”
	Tone – anger due to a loss of power and control
Prospero’s anger of his brother usurping him and stealing his power and control.

	Prospero
	“Slave! Caliban!”
“Come, thou tortoise, when?”
“Filth as thou art”
“Abhorrèd slave”
“Hag-seed”
	Colonialism – mistreatment, disenfranchisement
Labels used to describe Caliban, highlighting him as an inhumane, disenfranchised individual. Speaks to the effects of colonialism and mistreatment of native individuals.

	Prospero
	“My project fails, which was to please”
	Breaking the third wall – Shakespeare
Could be Shakespeare speaking through Prospero about his career, metatextuality and metatheatre.

	Prospero
	“Let your indulgence set me free”
	Freedom and imprisonment – writing plays, devotion to theatre
Ideas of freedom and imprisonment and Shakespeare’s imprisonment in writing plays and staying devoted to theatre.

	Prospero
	“Now I arise.”
	Symbolism – using power to fight back and take revenge
Symbolic of fighting back, taking his revenge.

	Prospero
	“At this hour lie at my mercy all mine enemies.”
	Forgiveness, revenge, punishment, imprisonment, freedom and servitude
Ideas of forgiveness, revenge, punishment, imprisonment, freedom, servitude coming together.

	Prospero
	“The rarer action in virtue, than in vengeance.”
	Juxtaposition – virtue and vengeance
Virtue → mercy, forgiveness, magnanimity (greatness of spirit / generosity), humanity, love, reason, good faith.

	Prospero
	“...I’ll break my staff… I’ll drown my book.”
	Symbolism – choice of diminishing magic and power
Staff and books are symbols of Prospero's magic and power, now voluntarily being diminished.

	Ariel
	“Pardon, master. I will be correspondent to command.”
	Motifs – power, obedience, control, servitude
Ariel displaying servitude and highlighting the motifs of power, obedience and control.

	Ariel
	“That’s my noble master!”
	Possessive pronoun – obedience, acknowledgement of control, positive tone in light of freedom
First person possessive pronoun highlighting obedience and acknowledging he is controlled by Prospero. Shift to a positive tone in light of freedom.

	Ariel
	“Merrily, merrily, shall I live now.”
	Song – visual imagery, beauty in freedom
Ariel’s song talks about being amongst nature - visual imagery. The beauty and sense of freedom that nature provides being the most important thing to him.

	Caliban
	“The island’s mine…”
	Ownership – colonialism, imperialism, assimilation
Ownership, colonialism, imperialism, assimilation. Reflected in Hag-Seed as Ariel and Caliban represents the minority groups → prisoners resonate with them the most.

	Miranda
	“...wast thou deservedly confined into this rock, who hadst deserved more than a prison.”
	Imprisonment – confinement, powerless, no freedom / autonomy
Idea of powerlessness and imprisonment, confinement and having no autonomy and freedom. This is why Caliban appeals to inmates in the Fletcher Correctional Players.

	Master
	“Bestir, bestir, yare yare”
	Language – parallels a textual conversation and hitching of texts
Textual conversation established at the beginning of both texts, with language parallelled in Hag-Seed, highlights a connection and ‘hitching’ of the texts from the beginning.



[bookmark: _r62e57xhcvem][MODULE A] HAG-SEED
Author: Margaret Atwood
Context: A revitalisation of The Tempest in a modern, contemporary society. Atwood reimagines the text by highlighting key values of personal, social, cultural and historical contextual knowledge. Texts were written 400 years apart, one in the Elizabethian and Jacobean Era and one in postmodern society.
· Change in religious values and ideas
· Belief in supernatural magic
· Idea of absolute truth
· Monarchy being the representation of God in an authoritarian society
Purpose: Reimagining and reframing The Tempest, creating a conversation between the texts, changing the context to re-engage with the values and perspectives for modern audiences. Atwood gives agency to otherwise silent people whose conversations open up and reshape meanings in The Tempest.
Notes:
· Provide a considered personal perspective
· Innovating with language concepts, form and style can bring new meaning to the original text
· How the context influences your own personal perspective
· 5 part narrative structure echos Shakespeare’s 5 act structure
· Felix finally lets go of Miranda like Prospero
· “Reclaiming his title” parallels Prospero’s “breaking his staff and drowning his book”
Values & Perspectives:
· Desire for revenge and vengeance
· Creates an illusionary world as a coping mechanism for reality
· Atwood uses the voice of Felix to explore her own questions about The Tempest.
Ideas:
· Revenge and redemption
· Power and control
· Imprisonment, isolation and freedom
· Illusion/magic versus reality
· Vengeance
· Art and performance
· Identity and disguise
· Justice and injustice
Questions posed by both texts:
· Does a struggle for control reveal an individual’s feelings of imprisonment and desire for power?
· Is revenge capable of not only destruction but also a difficult force to contain and control?
· What is the significance of illusion, pretence and fakery in our world?
· Is colonialist treatment justified and ethical if wrongdoings have been committed by lower ranking people?
· To what extent is loss and grief the product of exile and imprisonment?
· What is the effect of colonialist treatment on an individual and their willingness to carry out evil acts? Are they justified in doing so?
· To what extent, if any, is colonialist treatment ethical and moral?
· What is the role of literature in conveying ideas of imprisonment, exile, power and control?
· When is forgiveness necessary? Is it necessary or morally just to forgive someone who has committed incredible wrongdoings against you?
· Is transformation and change the result of revenge?
· To what extent is someone transformed once retribution is exacted?
· Is vengeance justified if wrongdoings have been committed against an individual by an evil power?
· How does imprisonment, control and power impact one’s desire for vengeance?
· Is vengeance justified if power has been abused?
· Is vengeance justified?

	
	Quote
	Description

	Felix
	“It’s not my play… It’s our play,”
	Use of pronouns – proud, egotistical
Captures Felix’s proud and egotistical behaviour through his expertise in theatrical production. Recognising the play as a collective ownership rather than his pure genius.

	Felix
	“...I’m the director. This means I’m in charge of the overall production, and the final say is mine.”
	Language – authoritative, reinforces power and control
Authoritative language and passive language reinforces a desire for power and control, paralleling Prospero

	Felix
	“...and let’s shove it down the throat of that devious, twisted, bastard, Tony.”
	Tricolon – irascible temper, egotistical and proud, vengefulness
Irascible temper supported by the tricolon parallels Prospero’s level of appeal with his egotistical and proud character. Supports Felix’s intent to seek his revenge on Tony.

	Felix
	“Who should rule, and how. Who should have power, how they should get it, how they should use it.”
	Tricolon, motifs – power and control, personal voice of Atwood
Tricolon and motifs of power and control. Atwood uses the voice of Felix to explore her own questions about The Tempest. Questions about power.

	Narrator
	“He is after all a director…”
	Idea – leadership and power
Acknowledges Felix in a position of power with the ability to control and coordinate people.

	Narrator
	“...he wanted revenge. He longed for it. He dreamed about it. Tony must suffer.”
	Truncated sentence, high modality – determination to get revenge, motif of suffrage and overarching revenge
Truncated sentence structure and high modality. Motif of revenge parallels Prospero’s and the high modality highlights his determination to get it.

	Narrator
	“Does he believe this? Yes. No. Not really. Yes.”
	Rhetorical devices – subconscious questioning, shifting psychological perspective
Shifting psychological perspective and subconscious questioning of whether there is something greater than himself.

	Narrator
	“It rankles. It festers. It brews vengefulness”
	Language – hitching of the texts through shared vengefulness
Language parallels that of The Tempest, highlighting a shared vengefulness and reimagining of characters.

	Narrator
	“How he has fallen. How deflated. How reduced.”
	Downfall – Felix chooses exile because of his pride
Downfall. Prospero is exiled whilst Felix chooses exile because of his pride. Both are equally flawed.

	Narrator
	“He trusted the evil-hearted… foot-licker”
	Language – criticism of the usurper parallels The Tempest
‘Foot-licker’ represents the hitching of the texts, paralleling language to describe Caliban. Shows that Felix sees Tony as Prospero sees Caliban.

	Narrator
	“It was like an enormous black cloud… No it was like… No it was like”
	Repetition, metaphor – overarching darkness and psychological burden
Psychological effect of the events on Felix indicated by the repetition. Metaphor of the black cloud for being an overarching darkness and psychological burden on Felix whilst also linking to the qualities of a storm in The Tempest.

	Narrator
	“She claps, and so do the backups; and then so does Felix.”
	Control – diminishing lack of control over the play
Felix is more reluctant to clap as he is experiencing a lack of control over his play; his art.

	Narrator
	“The poor girl is trapped…”
	Motif – imprisonment and desire for freedom
Motif and idea of imprisonment and a desire for freedom. Parallels Prospero’s Miranda trapped on the island.

	Narrator
	“Lost at sea… in a rotten carcass the very rats have quit.”
	Language – longing for revenge and freedom from imprisonment
Highlights Felix’s diminishing psychological state, longing for revenge and freedom from imprisonment. Language is mirrored from The Tempest.

	Narrator
	“She shouldn’t fritter herself away on a world of illusions… the way he himself has done.”
	Illusion – motif of self-created illusionary world
Felix is aware of the illusionary world he has created for himself, this is indirect self reflective criticism.

	Narrator
	“He shakes himself, scratches his head.”
	Tactile imagery – contrasts illusion and reality
Action of scratching his head acts as a contrast between illusion and reality and works to highlight reality pervading Felix’s world of illusion, to ultimately bring him back to reality.

	Leggs
	“Cause I’m Hag-Seed”
	Identity – Caliban relatable to the prisoners, accepting colonialist treatment
Identifying his identity as Hag-Seed, accepting the colonialist treatment and injustices. Highlights Caliban as an individual that the prisoners can relate to.

	Red Coyote
	“There he can be with his own people.”
	Values – freedom as a result of his connection with nature and heritage
Values of Red Coyote and his connection with the natural land due to his indigenous heritage. Highlights a sense of freedom as a result of a connection with nature.

	Margaret Atwood
	“The Tempest is a play about a producer/director/playwright putting on a play”
	Metatheatre and metatextuality – idea of putting on a play
Atwood commented on the fact that she has reimagined The Tempest in a literal sense where there is a director putting on a play in a contemporary setting.




[bookmark: _goz6rfp4bsn5]

[bookmark: _4zm3tqqc8nzt][MODULE B] GOOD NIGHT, AND GOOD LUCK
Director: George Clooney
Context: Released in 2005, the film represents the conflict between Edward R. Murrow and U.S. Senator Joseph McCarthy. The film takes place in 1940s-1950s America with a scene at the beginning and end of the film mirroring the time period.
Purpose: Purpose is to explore the Red Scare through the perspective of CBS and the events occurring between Edward R. Murrow and Senator Joseph MaCarthy during the McCarthy hearings in the 1950s. The film highlights McCarthy’s perusal of lies for power. Clooney has the directorial vision to empower truth and honesty in light of corruption.
Notes:
· Distinctively comments on universal values
· Soundtrack as a distinctive feature of the film → synecdoche representing the hyperrealist aesthetic of the film as a whole
· News media has the responsibility and power to maintain integrity and investigate diminishing freedoms as a result of corrupt power
· Task draft: HSC English Task #3
· Practice question: Practice Question
Ideas:
· Role of news media to maintain integrity
· Integrity and dependence on the media
· Freedom versus security
· Necessity of speaking truth to power
· Defamiliarisation to make us question and interrogate what is familiar to us
· Corruption
· Voice to power, demagoguery
· Responsibility to deliver factual news that people rely on
Distinctive/aesthetic qualities:
· Tone – claustrophobic tone pervades the film, evoking fear, intimacy and the immensity of consequences
· Mise-en-scene
· Mise-en-abyme
· Long, close-up, extreme close-up, mid-shot, tracking shots, panning, zooming
· Use of high and low angles
· Hyperreality
· Use of lighting, shadows - black and white, chiaroscuro lighting
· Exclusively shooting indoors

	
	Quote / Critical Reading / Technique
	Description

	Roger Ebert
	“The film is… claustrophobically… about politics and the news business.”
	Integrity – overarching exploration of integrity
Reinforcing overarching theme of news exploring integrity

	Roger Ebert
	“He (McCarthy) destroys others with lies, and then is himself destroyed by truth”
	Power – diminishing of McCarthy’s power
Idea of McCarthy’s power being diminished once truth was unveiled.

	Roger Ebert
	“Clooney’s message is clear: McCarthy was a bully and a liar…”
	Dishonesty – untruthfulness, power, control and politics
McCarthy being untruthful, only pursing his desire for power, control and politics, a desire to maintain his reputation

	James Berardinelli
	“...looks back at events with an unblinking eye”
	Freedom and security – representation of 1940s - 1950s conflict
Clooney’s distinction between freedom and security was imperative and authentic in representing the conflict in the 1940s and 1950s.

	Music
	“TV is the thing this year.”
	Integrity and independence – role of the news media
CBS’ power and responsibility and their role in delivering factual information that America relies and depends on. Relates to the role of news media to maintain integrity and independence.

	Music
	“I’ve got my eyes on you.”
“I’ve set my spies on you.”
“Keep your eyes on me.”
	Fear – communism, spying, monitoring, false accusations
Highlighting the relevant fear of communism, the Red Scare during 1940s and 1950s America. Lyrics suggest being monitored and spied on, which is why McCarthy had the hearings to earn people’s trust by trying to accuse innocent people of being associated with communists and ridding them. Music’s effect on the mood and emotions of the viewer.

	Edward Murrow
	“Mature Americans can engage in conversation and controversy”
	Necessity for conversation – restore truth and integrity in society
In order to overcome challenging ideas and restore truth in society, conversation must be had in a mature manner among Americans.

	Edward Murrow
	“The fault dear Brutus, is not in our stars but in ourselves.”
	Truth to power – intertextual reference to Julius Caesar
Shakespeare intertextual reference is a direct recognition of the need to speak truth to power, the fact that Americans should combine and speak against.

	Edward Murrow
	“Otherwise, it is merely wires and lights in a box.”
	Television – significance and importance, impact it can make
Highlights the significance and importance in television and the great influence that it has, otherwise it is useless.

	William Paley
	“I fight to keep a licence with the same politicians you’re bringing down.”
	Censorship – corruption, media controlled by the government
Idea of censorship, Paley saying they don’t censor, but everyone else does. Idea of corruption, some part of the media being controlled by the government.

	Dramatic and language techniques
	Use of mise-en-scene and chiaroscuro lighting
	Freedom versus security – jail motif, lack of freedom
Foregrounding a jail motif representing a lack of freedom and overarching concern for security in a time of fear and corrupt power.

	
	Use of chiaroscuro lighting and mid-shots
	Nature of McCarthy – evil, dominance, power
McCarthy in his evil nature, being evoked compared to him being featured in a mid-shot before highlighting his power and dominance now depleting due to the news media’s investigation.

	
	Contrast of lighting
	Representing significance – perspective, severity, seriousness
Lighting, darkness behind Murrow’s face, just focusing on his face and thus the importance and significance of the moment - viewing as the audience - perspective, severity and seriousness.

	
	Contrast of lighting
	Darkness – motif of overarching power and McCarthy’s evil
CBS executive walking into a room of darkness, only lit by the television screens showing the darkness of the situation and the potential jeopardy that CBS faces now.

	
	Mise-en-scene
	Motif – imprisonment, jail , lack of freedom, overarching concern for security in a time of fear and power
Some shots are filmed through barred interior windows creating a jail motif, representing the lack of freedom and overarching concern for security in a time of fear and power.

	
	Mise-en-scene
	Division and separation – two television screens
Choice of two television screens, McCarthy on one, Murrow on the other, showing the division and separation between them.

	
	Mise-en-abyme
	Metafictive film – commentary on the form being used
Screen within a screen giving the idea of a metafictive film, commentary on the form being used.

	
	Framing
	Framing – opening and closing scenes providing summaries
Inclusion of an opening and closing scene that essentially frames and summarises the ideas of the film.

	
	Indoor setting of CBS
	Overarching presence – power, ability, claustrophobia
Film is entirely indoors, within CBS, except for one scene which creates an overarching presence of CBS and their power and ability to make an impact. Highlights their relevance through the claustrophobic nature of the film.

	
	Silence
	Reflection and realisation – moments of great risk or immensity
Highlights the importance and severity of moments. Silence is used as a means of reflection and realisation, particularly around moments of great risk. Represents the immensity of a moment.

	
	Silence for Don Hollenbeck
	Tragedy – impact and significance
Silence used upon the news that Don had suicided to represent the overarching idea of tragedy and its impact and significance.

	
	Camera zoom
	Symbolism – ending of an act, use of diegetic sound
Zooming out, only the diegetic sound of Murrow typing, dissolving into a black screen to create a symbolism of ending the act and creating the climax of Act 1.

	
	Panning and close-up
	Symbolism, fear – personal and professional lives endangered
Panning, close-up, seeing all their faces symbolising that their personal and professional lives can be endangered if they have any connection to communist ties. Highlights an emotional element and reality of the extent and severity of the situation - genuine fear.

	
	Close-up during Annie Lee Moss trial
	Truth to power – essential for justice
Significance of the close-up of McCarthy, seeing him partake in the accusation of Annie Lee Moss, highlights his power.

	
	Close-up of Joe and Shirely Wershba
	Intimacy outside the workplace – reinforces the context and time period
Intimacy of their relationship outside of work where it is prohibited, setting the context of the film where different societal rules and gender roles applied.

	
	Language choices
	Language – inclusive to reach the audience, anaphora, intertextuality
Use of inclusive language to reach the audience, using quotes from McCarthy, anaphora, intertextuality.

	
	Mise-en-scene, choice of shot, frame within a frame
	Tone – rejection of supporting Don, ideas of politics, separation
Mise-en-scene, choice of shot, frame within a frame, divided window highlights proximity and distance, characters separated to show their division. Murrow’s direct tone reinforces his rejection of supporting Don in his political troubles.

	
	Montage of close-ups
	Impact – widespread effect and public interest reinforces setting
Effect of people watching reinforces the setting and technology as well as the public interest in this case; the widespread effect it had on people.

	
	Defamiliarisation
	Defamiliarisation – production space of CBS
Defamiliarisation with the environment that Murrow is walking through, in the production space of CBS. Establishing an unknown environment that lets the audience in on the behind-the-scenes.

	
	Low-angle shot
	Power and control – Murrow’s arising power
Low angle shots used to portray Murrow as someone of power and control in the moment of delivering the news.

	
	High-angle shot
	Power and control – McCarthy’s diminishing power
High angle, looking down at McCarthy highlights his diminishing power.

	
	Over-the-shoulder panning shot of Don Hollenbeck
	Lighting – represents a dark time, yet confident in his decision
Panning, over-the-shoulder shot of Don, his facial expression, lack of lighting on his face represents a dark time that he is going through, yet sure that he has made the right decision in suicide.

	
	Use of volume and sound
	Volume – fading out McCarthy’s voice, becoming less of an importance
Fading out the volume of McCarthy and fading in the volume of the family Murrow is interviewing, highlights McCarthy becoming less of an importance.

	
	Mise-en-scene, symbolism of bars
	Shot of the couple through the bars and window highlights a sense of imprisonment that they have to make a difficult decision – freedom vs liberty. Compromise for freedom means that they will have a loss in their job – line between freedom and security.

	
	Silence and long-distance shot
	Silence and long-distance shot to highlight their small size yet powerful impact in such a large world.

	
	Low angle during Murrow’s ending speech
	Angle showing Murrow up high, showing his great influence and high level of respect by everyone in the news community.

	
	Close-up used to depict a significant quote
	Close up when Morrow says the words, “Otherwise, it is merely wires and lights in a box.” to highlight the significance and importance in television and the great influence that it has, otherwise it is useless.
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Texts:
· Love and Honor and Pity and Pride and Compassion and Sacrifice by Nam Le
· Spotty-Handed Villainesses by Margaret Atwood
Ideas:
· Use language appropriate to audience, purpose and context to shape meaning
· Figurative, rhetorical and linguistic devices

	Reflection
	· Responding to what was written
· Highlight the purpose or intention and how it has been achieved
· Drawing on techniques used and explain how they help to achieve the purpose



	Imaginative texts
Primary purpose is to entertain or provoke thought through their imaginative use of literary elements. It explores an idea through a story within integrated literary techniques.
· Creative fiction
· Figurative language
· Non-linear structure, flashback, dialogue
· Perspectives

	Ideas & Values
· The ‘why’ of the text
· What are we being asked to think about?
· How are we being positioned to share the text’s values
	Context of composer
· Social
· Political
· Historical
· Literary
	Temporal framework
· Where is the narrative positioned in terms of time?
· In what ways do we move between past/present/future?
· Analepsis/Prolepsis
· Non-linear structure
· Tense choices and control
· Chronoschism

	Spatial framework
· Setting/place
	Voice/perspective
· First/second/third person voice
· Heterodigegetic/homodiegetic/extradiegetic/intradiegetic (diegesis)
· Free indirect discourse
· Intertextuality
· Dialogue
· Reported speech
· Cultural references
· Paratext
	Structural choices
· Linear/non-linear/epistolary
· Staring at the end/ starting in the middle (in medias res)
· Chronoschisms

	Metafictional elements
· Mise-en-abyme
· Metalepsis
· Frame narrative
· Second person
	Paratext
· Titles
· Epigraphs
· Sub-headings
	Unifying motif

	Modality
· Declarative
· Imperative
· High/low
	Sentence length & choice
· Long/short/truncated
· Simple/complex
· Dependent and independent clauses
	Figurative language
· Metaphor
· Simile
· Assonance
· Dissonance
· Personification
· Alliteration
· Onomatopoeia
· Aural, visual, tactile, olfactory, gustatory imagery

	Rhetorical devices
· Anaphora
· Rhetorical questions
· Imperative language
· Hypophora
· Tricolon
· Listing
	
	




	Discursive texts
Approaches a topic from different angles and explores themes and issues in a style that balances personal observations with different perspectives. A discussion that explores various perspectives on a topic without trying to convince the audience of a single viewpoint.
· Open discussion about an idea
· Focus on ideas that are more relatable and personal
· To inspire and provoke thought on a particular issue
· Calling attention to an important issue that should be discussed more
· Discussing the layers of creating meaning → interpretations

	Ideas
· Explores an issue or an idea and may suggest a position or point of view
	Values
· Values are evident and the reader may be positioned albeit subtly
	Motif
· Aligned thematically with the focus and ideas

	Voice
· Primarily uses first person although third person can also be used
· First person is often conversational – creating a sense of dialogue – colloquialisms
	Choice of pronouns
· Inclusive: you/we/us/our/I/my
	Personal anecdote
· May draw on personal experience/or the experiences of others

	Figurative language
· Metaphor
· Simile
· Assonance
· Dissonance
· Personification
· Alliteration
· Onomatopoeia
· Aural, visual, tactile, olfactory, gustatory imagery
	Paratext
· Titles
· Epigraphs
· Sub-headings
	Rhetorical devices
· Anaphora
· Rhetorical questions
· Imperative language
· Hypophora
· Tricolon
· Listing

	Sentence length and type
· Varied
	Use of facts/statistics/information to balance the personal
· Can lend weight to what is emotional
	Allusions/wide reading references

	Resolution may be open ended
	
	




	Persuasive texts
Intends to sway the audience to side with the writer. It uses high modality and statistics and facts that forces a perspective onto the audience so that they are persuaded into viewing an issue from that perspective. To convince the audience of a single viewpoint.
· Convince the reader to adopt one perspective
· Can convince a reader to take action and address the issue in their own lives
· Audience is shaped by the purpose → wide range of audiences
· High modality
· Facts and statistics
· Idea or argument

	Ideas
· Explores an issue or an idea and may suggest a position or point of view
	Values
· Values are evident and the reader will be positioned
	Motif
· Aligned thematically with the focus and ideas

	Voice
· Primarily uses third person although first person can also be used
· First person is often conversational – creating a sense of dialogue – colloquialisms
	Choice of pronouns
· Inclusive: you/we/us/our/I/my
	High modality
· Persuasive and forced perspective
· Imperative language

	Use of facts/statistics/information to balance the personal
· Support the response and prove a point
	Rhetorical devices
· Anaphora
· Rhetorical questions
· Imperative language
· Hypophora
· Tricolon
· Listing
	Emotive language

	Resolution is close-ended and certain
	
	






	Love and Honour and Pity and Pride and Compassion and Sacrifice
Nam Le
Nam Le – Love and Honour and Pity and Pride and Compassion and Sacrifice

	Purpose
	Nam Le reflects on the processes and purposes of writing short fiction via the persona's involvement in an Iowa-based writing workshop; a semi-fictionalised account that intertwines with the author's Vietnamese-Australian father coming to visit in America.

	Ideas
	The complex and troubled relationship between the protagonist and his father gradually takes centre stage as the author wrestles with the implications of writing an 'ethnic' story about his own cultural past.

	Structure
	Short fiction, narrative structure: linear, shifting time pattern, circular, single dominant narration, episodic, balanced multiple perspectives.

	Techniques
	· Cultural references
· Homodiegetic voice
· Past tense
· Dominant sentence forms
· Dominant Voice with interspersing of ‘other’ voices
· Story within a story
· Metalanguage of writing within the writing about the writing
· Use of allusions
· Motifs (patterns of imagery)
· Colloquial Language
· Antithesis
· Religious imagery, colour imagery, sensory imagery
· Repetition or patterns of repetition
· Intertextuality
· Pathetic fallacy (personification)
· Dialogue
· Rhetorical Questions
· Specific word choices - nouns, adjectives, adverbs, verbs - associated connotations



	Spotty-Handed Villainesses
Margaret Atwood
Margaret Atwood – Spotty-Handed Villainesses

	Radical feminism → perspective within feminism that focuses on the hypothesis of patriarchy as a system of power that organises society into a complex…
Cultural feminism → ideology of “female nature/essence” that attempts to revalidate what cultural feminists consider undervalued female attributes. Commends the difference between women and men.

	Purpose
	To inform and challenge views and attitudes of her audience and entertain them
· Entertaining
· Informative
· Persuasive

· Atwood’s purpose is that she wants to encourage full expression of female characters in literature.
· Communicates that the purpose of literature is to reflect on the complexities of life and all its intrinsic qualities - being a full expression of human traits and characteristics.

	Ideas
	· Deals with issues of feminism and the perceived view of it being evil.
· Explores the issues of feminist influence on literature, differentiating herself from radical feminists, placing herself in cultural feminism
· Explores how society shapes the lives of women

	Structure
	· Lengthy free-flowing dialogue of women’s role as literary characters and how this generally reflects social context
· Uses wit and humour
· Uses imaginative and persuasive but is ultimately a discursive text
· Uses first person
· Introduces personal anecdote

	Techniques
	· Uses a relaxed and humorous tone with colloquialisms
· Humour and wit lower her status and appeal to ethos
· Establishes a personal tone and uses more informal language
· Extended metaphors creates an image of deceased horses galloping indicating that dead horses are not dead
· Uses paradoxes, colloquial terms, religious allusions, metaphors, quotations, anthypophora and pysma
· Uses a religious allusion to emphasises the difficulty of writing and appeals to religious beliefs of the audience



